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12 471 RT3 i?;i1§7]/ 24 The course introduces the various aspects of drawing practice. With the aim of
e becoming art as a way of life, students practice drawing, a relatively quick and
free way of expressing, from depicting things, figures, and landscapes through
observation to the description of their feelings and impression, as well as explore
various media to express their interests and develop concepts.
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This course covers fundamental photographic principles and characteristics in
natural, mechanical, and chemical contexts. Students will engage in optical studies
of light-subject relationships and chemical methods for locating and capturing
X ok} AFAL: 6—|}—/\}/ images. Through framing exercises, students will also develop a repertoire of
284 Al7]/ | 20 | techniques with which to photograph diverse subjects, scenes, and locations.
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This course examines performance art through the exploration of bodily actions,
perceptions, sensations, and contexts. Students will investigate the currents of

contemporary art that foreground the multi-layered relationship between the body

HEo A skAt/ and the surrounding world, ranging from art's sensorial dimensions to its political
g ]9-;;] shd A7)/ | 20 | implications. In particular, they will reflect on performance's immediacy,
7 or’/
21l ephemerality, temporality, performer-audience relations, and theoretical/practical
tensions, examining these issues both as theoretical concerns and as practical
elements of the art work. Finally, students will develop individual projects that
draw on what they have learned in class.
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This course is a studio-based class designed to guide students through the
independent production of a body of work for their graduation exhibition. It
support students in formulating an original artistic perspective, exploring methods




of expression appropriate to their creative vision, and carring out self-directed
artistic research. Throughout the semester, students will plan and manage their
own creative processes, critically examine and refine the themes and methodologies
of thier work, and further develop their work toward a coherent exhibition
proposal. Through regular individual consultations, students will articulate and
deepen their ideas, while group critiques will help them understand the dynamic
relationship between artistic intentions and outcomes. Presentations, seminars, and
workshops will cultivate critical perspectives, while comparative studies of
contemporary artworks and discourses will assist students in identifying their
practice within the broader field of contemporary art.
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Contemporary art is becoming more complex and diverse with rapid changes in the
role of artists and art institutions, and newly emerging art practices. In order to
broaden the students' understanding of such shifts in the contemporary art
landscape, this course moves away from the discourse-oriented, chronological
approach. Rather, the students are encouraged to explore first hand, the art
practices that brought about such change: the work of leading artists; and major
issues of the art world to ultimately see the contemporary art world as a systemic
institution. As such, this course will be centered on not only class lectures but
also field trips. The aim of this course is to aid students in understanding
contemporary art and the field of art within the context of art institution, and to
make art more accessible, and intriguing to the future gallery-goers.
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